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A Fish, S. Surprised by Sin : The Reader in Paradise Lost. New
York : St. Martin’s, 1967.

A Fish, S. /s There a Text in This Class? : The Authority of
Interpretive Communities. Cambridge, Mass.: Harvard Univ.
Press, 1980.



Is There a Iext In This ClassP

Part One: Literature in the Reader

1. Literature in the Reader: Affective Stylistics

6. Interpreting the Variorum

Part Two: Interpretive Authority in the Classroom
and in Literary Criticism

13. Is There a Text in This Class?

14. How To Recognize a Poem When You See One



Literature In the Reader: Affective Stylistics

» wetol'pf2lH s1bol 2HE E Bl dBH & USstaxt &

- the book of the father / the father's book

- Nor did they not perceive the evil plight.

- That clear perpetual outline of face and limb is but an image

of ours.



Literature In the Reader: Affective Stylistics

4 0| g2 BYAlol 7] ofed2 fEle] HoiH - Fel& 7I20(H &

A “EXtE st MA 7L otLEt O =& o oA BHS ettt

»“7d0| k= &lo| 2 20| 2|0|st= HEo|Ck(what it does is what it means).”



Literature In the Reader: Affective Stylistics

s R ZRI7H S S MUZ AT RHoIA0] UCHH, O] WeiE ASE I HE

8t = Xk(informed reader)7t & £ UCt.”



Interpreting Variorum

s~ & 0| Elofof st= A2 m o|X|ol| ExHet= o{H FL=7} ofL|Et FXte
8o 7z

SHAEO| o0 ZHE SEE, HAEZRE 84S ELIAM HAEQ| o|O|
HREE AMetn e ste HRle SAtel o0 71d S FAIF

L AR AmE AUEM F HHE0| BREH, SAHE 1S oS o By,
onjEiel njmEiE 58 ZHE



Interpreting Variorum

s Bl MEE 248 xIZ HAZ M 217 ol% ol AHol £UEl= Zo| ofL]
0 (......) A EOI A WAsHe 20| obLlat HAE O HENE Fodstod HA
E

\J

(H&H 2lO|e]) SAME fIet sllA] M=o ofLEh HAE M
o
=

= =
e, & 080 88 788 o & Foist7| flgt i TEE S+

s BA ZEFO SHEe YAINY, HX|7|E 51 Fob|7IE ST, FHQl0| CHE
S RS



IS There a Text In This Glass?

L EEYEYO AMEXEO| ool LR El 1t 7tsdE FAlECHE ofo|EH
= (M. Abrams)2]| H|Z+oi| CHEH HHE

» <ol =0l HAET} ALER?
s oflo|E- X Alo| ‘e O|E eIt ORI XlE ME=™ 7=, olO| 7HEEl &

S0 mer ZE o] UE. H AtEllolM &Y, ue 25 X7 £E SSA,
7|gre| grat 7Hdol el Aof B &



IS There a Text In This Glass?

~ 2HO| o|n|gk gix|gh, Y3te XML ofH §E M L7 HE0 &8 4%
Ol e|oj7t 2 E = &

s plofo| 7y TEE SEIA0|T DEHEI 20| obLiEh ALSIAY. SlAASof
RUo1AM BHAE JHXIE B T2} ObLIH Argtoll mat M £ Qs P&
g

A OIMAS B ORIER ZXte| - 7HRIE HASH, 222 711X el o]

otL|Et SSA|Xo|n &l A



How to Recognize a Poem When You See One

Jacobs-Rosenbaum
Levin
Thorne
Hayes
Ohman (?)

s (22 Qlo{ol) HAIK EFof ojah 214 W7t HYEl= 20| obLiEt 14 B
917h (B4 B @l)o| #Ho|ct”
ol Eroigt EHod ALol, EFO1E Tt FA2l B4 S S It

s JE|L AT} SRS SXof o8 AEERIE 4. 14 Hlol= B
20| 1 BH&EQ Y2ro| TR H



E 7tX| H|EEL SEHE



Why No One’ s Afraid of Wolfgang Iser

4 Fish, 1981.

4 O|XMe| =ol= A gu FaHrdo| &3 Ao|olM ke H2diE AT
O|x CHHF2|HQl A=
0% CHa, SM &S, A Sof ciet 19| o|Eoll= EM7I LT HotM, §
AHEO| o] o|Eof x| kg A,

FiF
rH
!
ofn
ro
I-IJ
o I

s AN, BHY, SXtol WEs = &4 M=o AHEE M, 0
L T a4 Dol "o R Mo R of AT £ oid



Talk like Whales: A Reply to Staniey Fish

A |ser, 1981.

s AlE ZEM(FOE Z)I B2 AN0| o2 YoR
oL, ol 28, M 7HX] PR JHXIT UK : FOIF X, HEEQI X,
Ol&H el 7

s sifAMo|gr 2|7t OrFX|= o C & ol CHEr H2& HoiE M &27F & 3
CH & o] sl M Xtof| Al M[efolLt Z7|CH & =& Al A= ol& FAISt L CHe
2 Mol SR A1 HRR &

I:I

» | SSA LM 7112 2 M o] EX= o{C|2 7712



Who Cares about the Text?

4 Scholes, 1984.

s SA BEAE DAl MZEHE FHHS Bt Sutstx] B8 HAF N

LR

ot

» IlA= sl SSH7F Fodo|z, 70l o{EH dEE|1, O &e| ol

Pz gtel M gis

s mAle] Szt n el s SSH = Eof MedCh ol ¥ 3.9| o m| Al H 9

CHE. O LHRo| sE2 siMX B, ELR7E L7 M2

A OA|Ql S A| ¢f7| Aol CiEt gHE



Interpretation on TiCn: A Response to Staniey Fish

A Graff, 1985.

A TAMEH Mol F5351H SAe| AL ALE[Ero]| #H &2 T oF AFHAB R
o, §lAE AHo|2ts ol¢d8t =22 81 Us

s IAlS| £7| WY BHEOIM SAHE HES 2oBM A% wite's Zeist
o, 34 SSAECIME TR &S, SAHE Wl B elajolut &
N Hefoll £ 58 M

+ S FZto| MENRIR) M2 OB H ATE HoITH

s 8l S-S 7} BHof m S E|7{Lt CHdSt k|01 = 0| WAeh m o{E A stiof

St=71?



Resistance and Independence: A Reply to Gerald Graff

4 Fish, 1985.

« SiA TZrol| RoI4 gig ol CHEH HITO| BHatod : siA1E HAsHE Wt 52
#A5o 2 Foix|22, & 2 AV HEIEE T4 onE MER #A
=10l Zofl ols THYE £ AUS

s M7 EIErO| HIEHAT siA BSAC BA Aol Batod: 'R S8 XINY H

51 AN HUE0| EXY £ Yo, olmol ‘g R0l2 =3 o{x|7}
so2 HobE s JhxIE XIME. £8 siA ZEAE UHEHL B
ol o 2 ZEX &2 O} SEA9 43 ZNE



Swimming Upstream with Stanley Fish

4 McCormick, 1985.

L DAE 2E siMg RYSAT oA SSHo BHoR B 3. oA H
9lo| MME U WO HAATS. A Tl 7IH, A Walo| &5

A2, Sxtol 84 TS 7HY 2H S0l Chsf RCHZ YHstx| oS

o

s EXtol M SSHolel &2 2= A|7F BHO R A el 2 g ol 7
=g

LA B EXMES B2, SXtel 20| 82 d= HAET ofH X|EE2 MBI

=0l 7ts®. S4Folol Chet m|Ale] ElFfof Hol UE A7



David Bleich

4 Bleich, D. Readings and Feelings : An Introduction to Subjective
Criticism. Urbana, IL : National Council of Teachers of English,
1975.

4 Bleich, D. Subjective Criticism. Baltimore : Johns Hopkins Univ.

Press, 1978.

4 Bleich, D. “The Identity of Pedagogy and Research in the Study
of Response to Literature” In C. Cooper (ed.), Researching
Response fto Literature and the Teaching of Literature : Points
of Departure. Norwood, N.J. : Ablex Pub. Corp, 1985.



Sublective Criticism

Introduction : Language, Literacy, and Criticism
1. The Subjective Paradigm
2. The Motivational Character of Language and Symbol Formation
3. The Logic of Interpretation
4. Epistemological Assumptions in the Study of Response
5. The Pedagogical Development of Knowledge
6. The Relative Negotiability of Response Statements
7. Acts of Taste and Changes of Taste
8. The Construction of Literary Meaning
9. The Conception and Documentation of the Author
10. Collective Interests and the Definition of Literary Regularities

Conclusion : Knowledge, Responsibility, and Community



Sublective Criticism

1. FEA m2{ChY
s TObsr &HO| X, (1962)0| A HHE w2 el 28 & o
Aol B E =7Fol $alol CHal O|F0{X|= mi2{Ct Xl A2 HIZ T

Al7le| &4 4dmt 2t

A FEH mjjgict g2 snie| 2 E EEY

ot

5 SHoIM F2

+ B0l M 0ixis| 2@ Folo| B Ol ERHS

of)) 21H|™, = 2} 0|(Northrop Frye)

oin



Sublective Criticism

2. 210{2] & 7|X(motivational) &1} A& HH

» & &8l (symbolization)= X|Zth} 21X ZE oA &35, Ol2{8t 1xF~] &
7t oA dHe He(E2 F)E =7IA & m &S
(resymbolization) 7} 01

LAyl I M8 8t s BEse s34t

mjo
ol

88

TS E HEE dEEE BN Eeol HEst YT 22 HH oM CHA
et



Sublective Criticism

3. sl o] =2

s (ZEO|E Alo)) & M 0] BHaiLis S71= Bl £717t ofLiat shAde] £
olct.”

» O/ car2 AA| ciafof ot & & ciar o 2 0{7X{of 3l A4 (X & &3}t 0] 7}
sSaE. ol & & ciiole FA2| o|LIMHE|E (initiative) 7 7H &

» Z8 2 Y OMeE gt A2 229 &8 EE X(informational) 2!
Ao A 21X O|LIMEIEER, Ltot7t ARERRE FSEEAUE 7S =2

Ltot7te AHe X8



Sub/ective Critlcism

4. BrS A7 2| A EX 71

s o= A& AN CHy ol ofLlct & E 2 Holok Btrte 22 il 1™ED
A2, et &R (SRS grSo| == |ofok &

» B8 E &A™ BMo| 7tsE A 2ok H= 32 (R. Squire, J.
Wilson, A. Purves §)
: fFSof &t elABO| ESESHH, 28 sAMof &8t S Eoll 55K 2&

s EHAEE AN IR B 88 HAEQ EXI AlO|2] TR (HEH) AL
2 HE= 3% (L. Rosenblatt, N. Holland &)
SXtol ol FE 588 dEE 7| ofgdRH, A saE ESE

cf. ‘transitional object’



Sub/ective Critlcism

4. BrS 72| A B X 71

s TIAle] A Z BRI Mol Be AR L, sAlo| QIElo| 7 -’F—Er QI K4
5 &2 4@l miol JlHMUS Lol F. 8 Ol2{E FaFolx
BHS SEAO ZHo| AYE X|AI AWBTHE Mol o Ug F.FET

N\l

A “gES TlEo| e Afsie A2 ol ZR(E7I, §at7I, 8171, 2£7])& X4

+ 4% B Lol HITHARTE U0IE X|4l2 MEHO = HAE 4 9o, 8a
£ (F4ElE i4)) SHEIE of2{# X148 /8 BT 7180l Elofof &



Sub/ective Critlcism

5. X|Alo] IS W

s StA Mr.P2| AlE|
- 1AM X|4Alo] ol MM BHS Tl=o| #3E Ale]. &2 27| A
&2 AHalo| 2o MA ol H=35t1 EFof &8t |4 Hi

s “(X14l0| Z@Hx{ TRt gictel) BE 2l Hols FHUES] B/ ES
={of w2t FE Zolct. o] Holrt AT olFEtT, (LZLE THE) 25
of X|AlolaHe e Of & SEA 2| BEof et HAEL S4E $ Uk
EHErQ) BO|Ch?

s oA BHS S myd Al 8 g, kM TreEkE B Ul 7HK] jiEpE HE



Sublective Critlcism

5. X|Alo| m=str wEt

(1) F(taste)d} F 2| HEtol CHE TE

(2) 2|0l(meaning) EE& 2|2](significance)ll C{ &k &t
(3) &, a2l & &St Xxto Cist T

4) 3Sol &, JclL MA A HAERR



Sub/ective Critlcism

6. B8 Tl=ol ¥Oi™el ny 7tsd

» 80| 38 S0l M2t Y 7tsd2 BEEld. B X|Zf(perception), 8 &
(affection), 214 (association)& Z & & gH2o| 1 7tsH &8

L EXF KB HS KI%OILI- 5{Al X|ZF A HFS RS EC}
=0| &l x[A dde gt nio R

SEHXEH s T

rr
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